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received his BM 
degree from Ohi_o University, his MM 
from the University ofNotr~ D~e, and 
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fessor of Trumpet at Western 
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I{ tucky University, w ere e a so en dd". d" ects the jazz program. In a ttion to ~ niversity teaching duties, he teaches 
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bis background ranging ~om J. aym: 
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onball Adderly and Charhe Cann . . hM 1 Parker), John Leitham (bassist wit e 
11 6 and Doc Severinson), and Butch 
~: (drummerwithCou_ntBasie). As 
a member of the Kentuckiana Brass he 
. bas performed at the Midwest Band and 
Or bestra Conference, The New York 
B css Conference, the National MENC ra . 1 Conference, and the Internat10na 
T~mpet Guild Conference, where he 
has also appeared on the Festival of 
Trumpets programs. 
He has contributed articles regarding 
tum-of-the-century comets and trUmpets 
to the International Trumpet Guild 
Journal and bas had his w~up routine 
printed in the Wind.player Magazine, 
f1 l<!HAEL l) AVISON 
leads a multi-faceted life of 
performing and teaching. After 
receiving degrees from the Eastman 
School of Music, the University of 
Wisconsin Whitewater and the 
University of Wisconsin-Madison, he 
has performed and taught all over the 
world. As a performer he has given 
recitals (both jazz and classical) in many 
parts of the United States (including St. 
Thomas Church and St. Patrick's 
Cathedral), France, The Netherlands, 
Spain, and South Africa. He has also 
performed with many symphony 
orchestras and chamber groups, 
including the Wisconsin Symphony 
Orchestra, Rochester Philharmonic 
Orchestra, the Brass Band of Battle 
Creek, and the Whitewater and 
Wisconsin Brass Quintets. He has 
performed for Pope John Paul II, and 
for George Leonard Carey, the 
Archbishop of Canterbury. He has also 
performed as an extra with the Empire 
and Canadian Brass Quintets. Davison 
is also active in the jazz and commercial 
genre, where he has performed with 
Michael Brecker, Curtis Fuller, Aretha 
Franklin, The Temptations and the Four 
Tops. He has recorded four jazz CDs 
and one classical CD, "Fenster," which 
got a rave review from the International 
Trumpet Guild Journal. As a transcriber, 
Davison was picked by trUmpet legend 
Randy Brecker to do his transcribing, 
and has released the first volume of 
transcriptions with Hal Leonard 
Publishing Co. Mike has authored 
articles for Downbeat Magazine, 
International Association of Jazz 
Educators Journal, and the 
International Trumpet Guild Journal 
and holds a standing contract with 
Advance Music Company to publish at 
least two jazz combo charts per year; to 
date, seven have been published. As a 
teacher, Davison began the jazz program 
at the University of Richmond in 1986; 
the UR jazz ensemble was the featured 
jazz group at the Virginia Music 
Educators Conference at The 
Homestead in 1995. He has taught at 
the international jazz school, AIMRA, 
in Lyon, France, and has recently led a 
group of jazz educators to South Africa 
for a two-week teaching and performing 
tour. For the last eight years, he has 
performed at every International 
Trumpet Guild Conference and chaired 
their jazz improvisation contest three 
times. Since 1987, Davison has been 
on the trumpet faculty at the lnterlochen 
Arts Camp in Interlochen, Michigan. A 
clinician for the Selmer/Bach Company, 
he is in great demand throughout the 
country as a classical and jazz teacher 
· and performer. 
Q HARLES S TAPlES 
is a native of 
Alabama and an honors graduate of the 
Alabama School of Fine Arts. After 
winning the Van Cliburn full tuition 
scholarship to Cincinnati's College-
Conservatory of Music, he entered 
college after his junior year of high 
school on an early admission program, 
and began his studies with 
internationally acclaimed pianist, David 
Bar-Illan. While in Cincinnati he played 
with the CCM Concert Orchestra twice, 
with the Congress of Strings under 
Milton Katims, and the North Carolina 
Symphony. He won prizes in the MlNA 
Southern Divison Competition, the 
Bryan Young Artist Competition, as well 
as Competitions at the Conservatory. He 
also made several appearances as soloist 
and accompanist on Cincinnati's public 
radio station, SGUC. Upon graduation 
magna cum laude, he was given an 
assistantship to study piano with Martin 
Canin at the State University of New 
York at Stony Brook and received his 
Master's and Doctoral Degrees there, 
winning prizes in the Five Towns and 
Sunwood Competitions. He also 
represented Stony Brook on WQXR 
radio in a series on New York's top five 
music schools. After graduation; he was 
chosen to open the 1984 Select Debut 
Series in New York City's historic Town 
Hall. Since corning to Richmond, he has 
played numerous recitals, and has 
appeared in chamber music and 
orchestral concerts. During the 1994-
95 academic year, he held the position 
of Visiting Assistant Professor of Music 
at the University of Richmond. Charles 
Staples has held teaching and church 
music positions in New York, Texas and 
Virginia. He is currently Director of 
Music Ministries at Trinity United 
Methodist Church, and lives in the West 
End of Richmond with his wife, Joan, 
and a family of three children and four 
pets. He performed this season as 
soloist with the Richmond Symphony 
in Liszt's Totentanz, and last season with 
the Richmond Philharmonic in 
Beethoven's Emperor Concerto. 
Richmond News Leader music critic 
Francis Church wrote that Charles 
Staples "is a pianist of prodigious talent, 
fire and thunder, blood and guts ... This 
was no metronomic keybanging. It was 
piano playing that reached to the 
listeners' emotional jugular veins!" 
